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We wish to acknowledge this land on which the University of Toronto operates. 
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Today, this meeting place is still the home to many Indigenous people from across 
Turtle Island and we are grateful to have the opportunity to work on this land. 






Program 


Three Prayers for Marimba (2017) Riho Esko Maimets 

Jonny Smith, marimba 

Orion Constellation Theory (2015) Andrew Staniland 

Xuanyu (Carol) Wang, snare drum 


Pass-foot (2016) 

Cecilia Lee, harpsichord 

Tyler Versluis 

Karen Kieser Prize winner: Tyler Versluis 



Presentation: Dennis Patrick and Matthew Fava (Canadian Music Centre) 


3 Unuttered Miracles (2016) 

Michael Bridge, accordion 

Michael Murphy, percussion 

Tyler Versluis 

Intermission 



CSQ String Quartet Composition Competition winner: Tyler Versluis 


String Quartet No. 1 “Bogustawow” (2017) 

Tyler Versluis 

Isabella Blow at Somerset House (2015) 

Nicole Lizee 

Cecilia String Quartet 

Valerie Li, violin 

Sarah Nematallah, violin 

Caitlin Boyle, viola 

Claire Bryant, cello 


The Faculty of Music gratefully acknowledges 
Alexandrina and Jeffrey Canto-Thaler 
for supporting the prize for this year’s 

String Quartet Composition Competition. 



The Karen Kieser Prize in Canadian Music 

The Karen Kieser Prize is awarded each year to a graduate student in composition 
whose work is judged by a jury as especially promising. The prize includes a cash 
award, one year of free membership to the Canadian Music Centre, and a public 
performance of the work. 

Karen Kieser (1948-2002) was a distinguished triple-graduate of the Faculty of 
Music at the University of Toronto and a former Head of Music at CBC Radio. 
Friends and colleagues endowed The Karen Kieser Prize in Canadian Music upon 
her death in 2002 as a tribute to her life, her work and her passionate devotion to 
the cause of Canadian music and musicians. 

Past winners of the Karen Kieser Prize are Abigail Richardson (2002), Andrew 
Staniland (2003), Craig Galbraith (2004), Katarina Curcin (2005), Christopher Wil¬ 
liam Pierce (2006), Fuhong Shi (2007), Igor Correia (2008), Constantine Caravas- 
silis (2009), Kevin Lau (2010), Riho Maimets (2011), Adam Scime (2012), Chris 
Thornborrow (2013), Patrick McGraw (2014), Shelley Marwood (2015) and Sophie 
Dupuis (2016). 

The names of the winners are recorded on an original work of art commissioned 
from sculptor Ruth Abernethy, which is on permanent display in the Edward John¬ 
son Building at the University of Toronto Faculty of Music. 

To make a donation in support of the Karen Kieser Prize, please contact 
Bruce Blandford at 416-946-3145. 




BLOOR ST. 
CULTURE 
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The Faculty of Music is a partner of the Bloor St. Culture Corridor 
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Karen Kieser (1948-2002) 

Karen Kieser was a passionate woman. 
She cared deeply about many people - 
her friends and colleagues, her hus¬ 
band Larry, her parents, siblings, nieces 
and nephews - and about many things 
- her work, her religious faith, her home 
and garden, travel, art and music. But 
Kieser’s strongest passions and deep¬ 
est commitments were dedicated to 
two things: Canadian music and public 
broadcasting. The two came together 
in her distinguished career at the CBC. 

Kieser was born in Sutton Coldfield, 
Warwickshire, England, on Febru¬ 
ary 19, 1948. She died just 10 days 
before what would have been her 54th 
birthday, on February 8, 2002, after a 
courageous, five-year battle with ovar¬ 
ian cancer. She held no less than three 
degrees from the Faculty of Music at 
the University of Toronto: a Bachelor 
of Music and a Master of Music, both 
in Piano Performance, and a Master 
of Arts in Musicology. She could have 
had a career as a concert pianist, and 
indeed she gave many performances 
throughout the 1970s in North America 
and Europe, both as a soloist and with 
the Canadian Electronic Ensemble. 


But by then, she had already been 
bitten by the broadcasting bug. From 
1973 to 1977, while still in her twenties, 
she hosted important CBC Radio and 
CBC Stereo music programs like Music 
Alive and Themes and Variations. The 
quality of grace under pressure she 
displayed in that role would character¬ 
ize all her later endeavours, and she 
never lost her focus on the audience as 
the ultimate raison d’etre for a broad¬ 
caster’s work. 

After moving to the other side of the 
control room window as music produc¬ 
er with the flagship network program 
Arts National from 1977 to 1982, 

Kieser spent the following decade as 
first deputy head (1982-1986), and 
later head (1986-1992), of CBC Radio 
Music. She set three records, as the 
youngest, longest-serving head of 
music, and - what probably made her 
most proud - the first woman to hold 
the position. Throughout her career, 
Kieser was a trailblazer for women in 
senior positions at the CBC. Her tire¬ 
less work ethic, her ability to master 
countless details while keeping an 
eye on the big picture, and her unique 
combination of unfailing good manners 
and steely determination, made her 
both an inspiration and a role model. 

Kieser’s tenure at CBC Radio Mu¬ 
sic had many highlights, including a 
renewed emphasis on live broadcasts 
and documentaries, numerous presti¬ 
gious special events and international 
awards, and expanded audiences. She 
championed the cause of Canadian 
music and musicians through the cre¬ 
ation of Canadian content policies for 
classical music broadcasting on CBC, 
an ambitious commissioning program, 
and the establishment of CBC Records 
as a high-profile label with a reputa- 


tion for excellence both at home and 
abroad. She was equally committed 
to finding and developing new broad¬ 
casting talent, and many of the leading 
lights of the music department today 
(both on and off the air) were recruited 
and nurtured under her watchful eye. 

While still head of music, Kleser had 
been an eloquent advocate for the 
creation of Glenn Gould Studio in the 
CBC’s new Toronto network headquar¬ 
ters at Canadian Broadcasting Centre. 
In 1992, she became the facility’s first 
general manager. In a very real sense, 
this “jewel in the crown,” which com¬ 
bines an intimate live recital hall and a 
state-of-the-art digital recording studio, 
is another of her lasting legacies. 

From 1994 until illness forced her to 
stop working in 1999, Kieser was co¬ 
ordinator of strategic initiatives for CBC 
English Radio. Among the numerous 
projects she worked on during this time 
were the Festival television specialty 
channel application, the successful 
application for the CBC’s pay audio 
channel Galaxie, the move of CBC 
Radio in Toronto from AM to FM, and a 
CBC Television dance special, among 
many others. Despite being diagnosed 
with cancer in 1997, she continued to 
work for another two years: a decision 
typical of her lifelong devotion to duty. 
Even thereafter, she remained active as 
an arts consultant, writer and volun¬ 
teer, serving on juries and panels for 
the Canada Council, the Ontario Arts 
Council and Metro Toronto. In 2000, 
she was honoured with the Vice-Pres¬ 
ident’s Award for outstanding achieve¬ 
ment in the service of CBC Radio. 

For the first time, the vice-president 
of English radio, Alex Frame, insisted 
on presenting the award personally to 
Kieser. 


Those who knew Karen Kieser well re¬ 
member her warm smile and thoughtful 
concern for other people, whom she 
always treated with dignity, respect and 
countless quiet acts of kindness. They 
speak also of her unflaggingly posi¬ 
tive and sincerely optimistic outlook, 
her restless curiosity and wide range 
of interests, her insatiable appetite for 
hard work, her ability to motivate and 
inspire people to exceed their own 
expectations, and her insistence on 
holding others (and most of all herself) 
to the highest standards of quality in 
every aspect of life, both professional 
and personal. She conducted her 
battle against cancer with characteristic 
rigour, energy, clear-sightedness, hu¬ 
mour, a stubborn refusal to surrender, 
and, in the end, calm acceptance and 
inner peace. 


Composer Biographies 


Riho Esko Maimets’ music has 
been performed around the world. 

After completing a Master of Music 
in Composition at the University of 
Toronto, Riho Maimet recently received 
a Diploma in Composition from the 
Curtis Institute of Music in Philadelphia. 
He now resides in Tallinn, Estonia, 
quietly delving into his craft. Maimets’ 
past teachers include Alan Torok, 
Helena Tulve, Rene Eespere, Christos 
Hatzis, David Ludwig and Richard 
Danielpour. He is grateful to have 
been the recipient of several awards 
including first prize in the Villiers String 
Quartet Competition, the highSCORE 
Prize, the Karen Kieser Prize in 
Canadian Music, a SOCAN award, 
the Theodor Presser Award and the 
Tecumseh Sherman Rogers Graduating 
Award. 

Collaborators and commissioners 
include the Estonian Philharmonic 
Chamber Choir, the Kitchener-Waterloo 
Symphony Orchestra, the Estonian 
National Symphony Orchestra, the 
Estonian National Male Choir, the 
Dover Quartet, the Curtis Symphony 
Orchestra, Soundstreams and the 
Estonian National Song Festival. 

Andrew Staniland has been described 
as a “new music visionary” by the 
National Arts Centre and is establishing 
himself as one of Canada’s most 
important and innovative musical 
voices. His music is performed and 
broadcast internationally and has 
been described by Alex Ross in the 
New Yorker Magazine as “alternately 
beautiful and terrifying.” Staniland 
was the recipient of two Juno Award 
nominations for Dark Star Requiem, 
and was the 2009 National Grand Prize 


winner of EVOLUTION, presented by 
CBC Radio 2/Espace Musique and 
The Banff Centre. Other awards include 
the 2016 Terra Nova Young Innovators 
Award, top prizes in the SOCAN young 
composers competition and the Karen 
Kieser Prize in Canadian Music. As a 
leading composer of his generation, he 
has been recognized by election to the 
Inaugural Cohort of the College of New 
Scholars, Artists and Scientists Royal 
Society of Canada. Andrew Staniland 
is currently on faculty at Memorial 
University in St. John’s, Newfoundland, 
where he founded MEARL (Memorial 
ElectroAcoustic Research Lab). 

Tyler Versluis (BA, Brock University, 
MMus, University of Toronto) has 
composed concert works in almost 
all genres and has had his music 
performed across Canada, and in the 
USA, France and the Netherlands. He 
is an alumnus of a number of festivals 
and workshops, including the Atlantic 
Music Festival, Fresh Inc Festival, 
Centre d’Arts Orford, Art Song Lab, 
the Canadian Contemporary Music 
Workshop, and the Array Young 
Composer’s Workshop. He has 
worked with a number of emerging 
and established groups and artists, 
including Caution Tape Collective, the 
Toy Piano Composers, VIVA! Youth 
Singers, St. Catharines Chamber Music 
Society, dualite, Ryan Scott and Sanya 
Eng, Veronique Lacroix, Will George, 
and Corey Hamm. Versluis’s choral 
motet, Salut, 6 Reine! was recently 
toured across France by the Trinity-St. 
Paul’s United Church choir. His recent 
project, fortelling: for telling combined 
new visual art, poetry and music in a 
concert of art song and chamber music 
at Toronto’s Gallery 345. 


Versluis was principal oboist for the 
Brock University Wind Ensemble and 
the Niagara Youth Orchestra directed 
by Michael Newnham. During his 
graduate studies in composition, 
Versluis studied with Abigail 
Richardson-Schulte, Norbert Palej and 
Gary Kulesha. His doctoral research 
is on the instrumental music of the 
Polish composer Henryk Gorecki. In 
2017 he was awarded the Karen Kieser 
Prize in Canadian Music for his piece 3 
Unuttered Miracles for percussion and 
accordion. 

Versluis was the 2013-14 composer in 
residence for gamUT: Contemporary 
Music Ensemble, composing two large 
ensemble works. He was also the 
2016-17 composer in residence for 
the University of Toronto Symphony 
Orchestra, who will premiere his 
orchestral piece LAUDS on March 
24, 2018. Tyler Versluis is currently a 
freelance conductor, performing mainly 
new music, an affiliate composer of the 
Canadian Music Centre, and member 
of the Canadian League of Composers. 
He also serves as the Organist and 
Choirmaster at St. Matthias Anglican 
Church in Etobicoke, and as Theory 
Curriculum Coordinator at VIVA! Youth 
Singers of Toronto. 

Nicole Lizee has been called a “bril¬ 
liant musical scientist” and lauded for 
“creating a stir with listeners for her 
breathless imagination and ability to 
capture Gen-X and beyond genera¬ 
tion.” She is a multiple-award winning 
and Juno-nominated composer who 
creates new music from an eclectic mix 
of influences including the earliest MTV 
videos, turntablism, rave culture, Hitch¬ 
cock, Kubrick, 1960s psychedelia and 
1960s modernism. She is fascinated 
by the glitches made by outmoded and 


well-worn technology and captures 
these glitches, notates them and inte¬ 
grates them into live performance. 

□zee’s compositions range from works 
for orchestra and solo turntablist featur¬ 
ing DJ techniques fully notated and 
integrated into a concert music set¬ 
ting, to other unorthodox instrument 
combinations that include the Atari 
2600 video game console, omnichords, 
stylophones, Simon™, Merlin™, and 
karaoke tapes. In the broad scope of 
her evolving oeuvre she explores such 
themes as malfunction, reviving the ob¬ 
solete, and the harnessing of imperfec¬ 
tion and glitch to create a new kind of 
precision and expression. 

In 2001, Lizee received a Master of Mu¬ 
sic degree from McGill University. Her 
commission list of over 50 works is var¬ 
ied and distinguished and includes the 
Kronos Quartet, Carnegie Hall, BBC 
Proms, the San Francisco Symphony, 
the National Arts Centre Orchestra, 
the Toronto Symphony Orchestra, 
I'Orchestre symphonique de Montreal, 
Eve Egoyan, the Australian Art Or¬ 
chestra, I'Orchestre Metropolitan du 
Grand Montreal, CBC, Radio-Canada, 
NYC’s Kaufman Center, Fondation Arte 
Musica/Musee des beaux-arts de Mon¬ 
treal, Megumi Masaki, Mark Takeshi 
McGregor and the Kitchener-Waterloo 
Symphony. Her music has been per¬ 
formed worldwide in renowned venues 
including Carnegie Hall, Royal Albert 
Hall, Muziekgebouw and Cite de la 
Musique - and in festivals including the 
BBC Proms, Huddersfield, Roskilde, 
Bang On a Can, Classical:NEXT, All 
Tomorrow’s Parties, Barbican’s Sound 
Unbound, Metropolis, Sydney Festival, 
X Avant, Luminato, Other Minds, C3, 
Ecstatic, Switchboard, Melos-Ethos, 
PuSh, Casalmaggiore, Sonorities and 


Dark Music Days. 

Lizee was awarded the 2017 SOCAN 
Jan. V. Matejcek Award. In 2013 she 
received the prestigious Canada 
Council for the Arts Jules Leger Prize 
for New Chamber Music. She is a Civi- 
tella Ranieri Foundation Fellow and 
in 2016 received a Lucas Artists 
Fellowship Award. In 2015 she was 
selected by acclaimed composer and 
conductor Floward Shore to be his 
protegee as part of the Governor Gen¬ 
eral’s Performing Arts Awards. This Will 
Not Be Televised, her seminal piece 
for chamber ensemble and turntables, 
placed in the 2008 UNESCO Interna¬ 
tional Rostrum of Composers’ Top 10 
Works. Her work for piano and notated 


glitch, Hitchcock Etudes, was chosen 
by the International Society for Con¬ 
temporary Music and featured at the 
2014 World Music Days in Poland. 

Additional awards and nominations in¬ 
clude an Images Festival Award (2016), 
Juno nomination (2016), Dora Mavor 
Moore nomination in Opera (2015), 

Prix Opus nomination (2013), two Prix 
collegien de musique contemporaine, 
(2012, 2013) and the 2002 Canada 
Council for the Arts Robert Fleming 
Prize for achievements in composition. 
Nicole Lizee is the composer in resi¬ 
dence at Vancouver’s Music on Main 
from 2016 to 2018. She is a Korg and 
Arturia artist. 


Artist Biographies 


Jonny Smith is an avid performer of 
new and contemporary music. His 
solo concerts have been described as 
“phenomenal and surprising, even from 
a performer who is already known for 
eclectic and diverse performances.” 

(M. Wightman, The Argosy). Smith has 
worked with a number of Canadian 
composers on developing new works 
for solo percussion including Kevin Lau, 
Riho Maimets, Quinn Jacobs, Stepha¬ 
nie Orlando, and Caleb Chan. He is 
also a founding member of the ma¬ 
rimba duo Taktus and the percussion 
quartet Spectrum. He also performs 
regularly with the alternative/indie band 
Barbarosa. Jonny Smith is currently 
working toward his Doctor of Musical 
Arts degree at the University of Toronto. 

Xuanyu (Carol) Wang, hailing from 
Beijing, China, has just recently com¬ 
pleted her Master of Music in Perfor¬ 
mance at the University of Toronto 
Faculty of Music. She has been a 


student of many remarkable percus¬ 
sionists, including Russell Hartenberger, 
Beverley Johnston, David Herbert, and 
Haruka Fujii. In 2017 Wang was invited 
to participate in the Root and Rhizomes 
percussion residency at The Banff Cen¬ 
tre. She has also performed Daugh¬ 
erty’s timpani concerto Raise the Roof 
with the UofT Wind Ensemble and took 
part in the North American premiere of 
the musical Mr. Shi and His Lover as 
the percussion player on stage during 
the SummerWorks festival in Toronto. 
Carol Wang has performed in the 
percussion sections of NAO of Canada, 
the Hamilton Philharmonic Orchestra, 
the Toronto Symphony Orchestra, and 
the National Centre for the Performing 
Arts Orchestra in China. 

H.W. Cecilia Lee is a diverse freelance 
musician based in Toronto. She col¬ 
laborates on all three major keyboard 
forms, from full-orchestral and graphic 
score readings to figured/unfigured 


continuo parts and traditional classical 
piano writing. Lee received her DMA 
at the University of Nebraska-Lincoln 
with Paul Barnes and Nicole Narboni, 
with generous support from Hixon-Lied 
Scholarship and Creative Activity Grant. 
Her teachers include Lynda Metelsky, 
Jack Winerock and Robert Koenig. In 
addition, she studied organ/harpsi¬ 
chord (Douglas Bodle, Eugene Gates), 
clavichord (Gerhard Erber, Hochschule 
fur Musik, Leipzig), fortepiano (Bart van 
Oort, the Netherlands). Lee has attend¬ 
ed numerous international festivals with 
scholarships: Institute and Festival for 
Contemporary Performance at Mannes 
College (USA), Juilliard-Leipzig Summer 
Academy (USA-Germany), Casalmag- 
giore International Music Festival (Italy), 
Pablo Casals Music Festival (France), 
Banff Centre of Arts StringAA/inds Mas¬ 
terclasses, 2009 Winter and Fall resi¬ 
dency (Canada). In addition to perform¬ 
ing, Cecilia Lee is an active recording 
engineer and recently started writing for 
website Ludwig-Van-Toronto. 

Michael Bridge, one of CBC’s “30 Hot 
Classical Musicians Under 30,” is inter¬ 
nationally renowned for his command¬ 
ing stage-presence and versatility. He 
made his solo orchestral debut with the 
Boston Pops at 17 and tours frequently 
in Europe and the Americas, giving over 
100 concerts per year. He received 
the Lieutenant Governor’s Emerging 
Artist medal (Alberta), and won the 
Canadian Digital Accordion Champi¬ 
onships and the University of Toronto 
Concerto Competition, where he is 
currently pursuing his doctoral studies 
in accordion performance with Joseph 
Macerollo. Bridge is a frequent guest- 
lecturer at universities across Canada 
on topics relating to the business of 
music and composing for accordion. 

He continually performs new music and 


has premiered over 30 works. Michael 
Bridge has been recorded and profiled 
by CBC, CTV and the Toronto Star , 
and is very grateful for the support of 
the Canada Council, the Ontario Arts 
Council and the Sylva Gelber Founda¬ 
tion. 

Michael Murphy has appeared as a 
soloist with the University of Toronto 
Percussion Ensemble (2013, 2016) 
and with the Bob Becker Xylophone 
Seminar (2014), where he won awards 
for “Best Noodling” and the “Spirit 
of George Hamilton Green.” He has 
also appeared with the University of 
Toronto Symphony Orchestra as a 
winner of the Concerto Competition 
(2015), and with Orchestra Toronto as 
a winner of the Marta Hidy Percussion 
Concerto Competition (2016). Murphy 
performs in various chamber settings 
and has made several appearances at 
the Toronto Symphony New Creations 
Festival, the University of Toronto New 
Music Festival, and the 21C Festival 
in Koerner Hall. In 2016, he attended 
SICPP in Boston where he worked with 
Vinko Globokar, and the Darmstadt 
Ferien Kurse fur Neue Musik. His com¬ 
mitment to new music has brought him 
to the attention of the Toronto Sympho¬ 
ny, where he has been a guest for new 
music concerts and composer read¬ 
ings. In 2015, along with accordionist 
Michael Bridge, Murphy cofounded M2, 
a duet established for the sole purpose 
of premiering works for accordion and 
percussion. They were an ensemble 
in residence at the 2017 University 
of Toronto New Music Festival, and 
have since experimented with adding 
members to the duo. Michael Murphy 
received his Bachelor of Music in Per¬ 
formance degree from the University of 
Toronto under the tutelage of Beverley 
Johnston and Mark Duggan. 


Hailed for its “powerful” (Chicago 
Sun-Times) and “dauntingly perfect” 
(Berliner Zeitung) performances, the 
Cecilia String Quartet (CSQ) has per¬ 
formed for leading presenters around 
the world. Past engagements include 
performances at the Amsterdam 
Concertgebouw, Berlin Konzerthaus, 
Prague’s Rudolfinum, the Library of 
Congress, the Buffalo Chamber Music 
Society, and London’s Wigmore Hall. 
CSQ’s live concert recordings have 
been broadcast on more than a dozen 
international public radio networks, 
including Australia (ABC Classical FM), 
Canada (CBC/SRC), the United States 
(WQXR), Germany (DeutschlandRadio), 
and England (BBC Radio 3). The Ceci¬ 
lia String Quartet is currently based in 
Toronto Canada, where it is the James 
D. Stewart Quartet-in-Residence at the 
University of Toronto Faculty of Music. 

In addition to performing, the CSQ has 
recorded for ANALEKTA. The group’s 
debut album of music by Dvorak in 
2012 was acclaimed for its “deeply 
felt imperativeness” (The Strad), and 
its 2013 recording featuring music 
by Janacek, Berg, and Webern, was 
applauded for “unleashing the ecstasy 
and angst of the music” (Gramophone 
Magazine). The Quartet’s 2016 record¬ 
ing of string quartets by Felix Mendels¬ 
sohn was nominated for a Juno Award, 
and was named as one of Gramo¬ 
phone Magazine's 10 Best Mendels¬ 
sohn Recordings. 

Prize-winners at several international 
competitions, including Osaka (2008) 
and Bordeaux (2010), the Cecilias were 
awarded First Prize at the 2010 Banff 
International String Quartet Competition 
(BISQC), where they also won the prize 
for the best performance of the com¬ 
missioned work. Their commitment to 


new works can be seen through their 
project Celebrating Canadian Women 
in Music, a spotlight on a ‘quartet’ of 
immensely talented female Canadian 
composers, involving four new com¬ 
missions that the CSQ has premiered 
and performed across Canada, the 
USA, and Europe. 

Enthusiastic educators and mentors to 
the next generation of chamber musi¬ 
cians, the CSQ members have held 
teaching posts at festivals, conserva¬ 
tories, and universities across Canada 
and the United States, both as an 
ensemble and as individuals. All of the 
CSQ members are adjunct professors 
at the University of Toronto, where they 
work with music performance majors, 
as well as engage in collaborative 
projects with the Composition Depart¬ 
ment and Department of Humanities. 
Initiatives developed by the CSQ at the 
University of Toronto include the Music 
Mentorship Program, and the String 
Quartet Composition Competition. 

Deeply committed to outreach, the 
CSQ began developing educational 
presentations on classical music and 
the string quartet while it served as 
String-Quartet-in-Residence at San 
Diego State University from 2007-2009, 
Since that time, the group has con¬ 
ducted hundreds of educational pre¬ 
sentations across Canada, the United 
States, Italy, and France. The Quartet 
has presented for a wide variety of 
organizations, such as the Monarch 
School for Homeless Youth, Veteran’s 
Village for Homeless Veterans, Learn¬ 
ing Through the Arts at the RCM, and 
the SLV\C National Accelerator Labora¬ 
tory. The CSQ also developed a series 
of concerts called Xenia Concerts that 
were customized to appeal to, and be 
welcoming of, children on the autism 


spectrum and their families. Today 
Xenia Concerts Inc. is a Registered 
Charity headed by CSQ violinist Sarah 
Nematallah, presenting classical con¬ 
certs to audiences that don’t normally 
have access to such events, featuring 
some of Canada’s most esteemed art¬ 
ists. (Visit www.xeniaconcerts.com for 
more information.) 


Sarah Nematallah plays on an 1851 
Jean Baptiste Vuillaume violin on loan 
from an anonymous donor. The Quartet 
would like to thank the anonymous 
donor, the Canada Council for the 
Arts, the Ontario Arts Council, and the 
Toronto Arts Council for their generous 
support. 


Program Notes 


Riho Maimets’ Three Prayers for 
Marimba was originally written for 
choir. The cycle opens with the Sign 
of the Cross, followed by Psalm 131 
and closes with an Alleluia, originally for 
children’s choir. 

Orion Constellation Theory by An¬ 
drew Staniland is a virtuoso work for 
snare drum and electronics, or for two 
acoustic snare drums. The work un¬ 
folds as a series of phrases and varia¬ 
tions using Morse code interpretations 
of the letters 0,R,l,0,N. In both ver¬ 
sions, the first snare part is identical. In 
the electroacoustic version, the sounds 
feature exuberant player-pianos, per¬ 
cussion sounds, insects and animals, 
and other electroacoustic elements. In 
the acoustic version, the second snare 
drum plays a rhythmic interpretation 
of the electroacoustics, resulting in a 
snare duo of strikingly distinct char¬ 
acter. This piece was written for and 
dedicated to Canadian percussionist 
Ryan Scott. 

Pass-foot for solo harpsichord by Tyler 
Versluis 

Where would a man (sic) be without the 
voluptuousness of his (sic) suffering [...] 
The deciduousness of his (sic) own 
tears [...] 


3 Unuttered Miracles derives its title 
from the oratio secreta, a series of 
prayers spoken in a low voice by the 
priest at various points in both the Ro¬ 
man and Byzantine Christian rite. The 
piece revolves around the permuta¬ 
tions of a 12-tone row, identical to the 
one used by Anton Webern in the third 
movement of his Op. 18 Drei Lieder for 
soprano, clarinet and guitar. A quo¬ 
tation from the lieder is heard in the 
second movement. While writing this 
piece, I was very concerned about the 
mediation between musical formaliza¬ 
tion and expression, abstraction and 
concreteness, and how these binaries 
could be synthesized or transcended. 
The solution was the crafting of a sort 
of musical symbology, using layers 
of tonal and formal codes that hint at 
both a musical objectivity as well as a 
numinous expressivity. This piece was 
written for Michael Bridge and Michael 
Murphy (M2). 

(Note by Tyler Versluis) 

String Quartet No. 1 “Bogustawow” 

Bogustawow is a village in todz 
Voivodeship, central Poland. In the 
early 19th century, my 5th great-grand¬ 
father, Christian Mittelstadt, arrived here 
as a colonist from Prussia. Over the 
next 150 years, the tiny settlement 


grew into a prosperous colony of 
German-speaking farmers and 
tradesmen. 

In 1945, the German-speaking colo¬ 
nists were evacuated to larger popu¬ 
lation centres to protect themselves 
from the advancing Soviet line. Many 
settlers, however, worried about the 
future of their farms and animals, 
returned to their homes. On the night 
of March 1, 1945, the Soviets arrived in 
Bogustawow, and executed about 50 
colonists by gunfire, including women 
and children, and buried them in a 
mass grave. The location of the grave 
remains undiscovered. Those who sur¬ 
vived were repatriated back to German 
territory. 

Today, Bogustawow has a population 
of two. The ruins of a Lutheran church 
and cemetery remain as the only 
reminder of the village’s past. String 
Quartet No. 1 “Bogustawow” is an epi¬ 
taph to this simple place, to my family 
who lived and died here. 

The quartet contains a handful of 
musical quotations, which attempt to 
capture the complex cross-relations 


of culture in the area: a fragment from 
the Lutheran Passiontide chorale, “Da 
Jesus an den Kreuze stund,” a Gorale 
folk song from southern Poland, and 
“Wo findet die Seele die Heimat,” a 
funeral song popular among German- 
Canadian immigrants, which ultimately 
derives its tune and text from Henry 
Rowley Smith’s “Home, Sweet Home.” 

{Note by Tyler Versluis) 

Isabella Blow at Somerset House 

Isabella Blow (1958-2007) was a pas¬ 
sionate advocate for those who would 
bend the rules and take risks within the 
world of haute couture as she un¬ 
earthed talented visionaries who were 
challenging convention. Nicole Lizee’s 
homage to Blow and her posthumous 
exhibit at Somerset House in London 
in 2013 is inspired by photo sets of 
disembodied mannequin heads wear¬ 
ing hats and accoutrements from her 
personal collection, evoking the effect 
of having been curated from beyond 
the grave. 

Commissioned by the Cecilia Quar¬ 
tet with the generous support of the 
Canada Council for the Arts. 
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